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Abstract: 
      1917 is an exciting new film that allows moviegoers to experience World War 
I, the Great War which dated back more than a century. This film takes advantage 
of the concept of an extended single shot, making the film seem flawless and truly 
brings the watchers on a journey of their own.  
 
1917 is set amidst a time in World War I, with the setting based around “no man’s 
land” and depicts a war going on between British and German troops. The opening 
scene is set in a huge field, showing a bouquet of growing flowers. This is 
extremely ironic as just a few moments later, the movie develops into a scene of 
hectic and chaos. The film’s protagonist, Schofield and Blake are introduced, and 
the film changes from a scene of peace and quiet to a land of chaos deep in the 
trenches. 
 
From there, their journey truly kickstarts, from receiving orders by their General 
regarding the “Second Battalion” walking right into the trap of the Germans. Blake 
and Schofield are ordered to send a direct order to Kernel Mckenzie to call off the 
attack before 16,000 men are lost, Blake’s brother amongst them. The film creates 
gradual tension between the protagonists and the watchers as well as the make their 
way closer to the front.  
 



1917 is our main point of research as this project is done with the intention of 
discovering more about war heroes specifically. 1917 is the perfect way to start this 
project as 1917 is depicting the progression of two war heroes as they journey 
across enemy territory in hope of saving the lives of 16,000 soldiers. 
 
We would examine how war heroes play a role in our everyday lives. This may not 
only be due to their contributions to protect and conquer lands but also the values 
which war heroes have that help make them such role models to others. War heroes 
need to be courageous and vigilant at all times. This could be watching out for an 
ambush, or jumping face-first into danger, the values war heroes possess make 
them an excellent character figure that everyone can learn from. 
 
Besides war heroes, our project also analyzes heroes as a whole and why heroes 
are still needed in our lives. The times of war may be behind us, and so may be the 
legacy of war heroes in the Wars. This would beg the question of whether heroes 
would even be relevant to our society anymore. Our project aims to answer these 
qualms and queries through deep-depth research and consolidation.  
 
1917 is a perfect way to aid us to kickstart our project. It shows us the overall 
values and qualities in war heroes as well as their sacrifices for the greater good. It 
shows us that war heroes aren't always the hardened person who is dead-set on 
achieving results. They have feelings and emotions too and even though they are 
soldiers, they are just as humane as any of us. (Blake’s death to his brother). 
Therefore, 1917 is an extremely important part of our project and is central to our 
research. 
Heroic stories are very much part of our daily lives, from save-the-world heroes 
like “Superman” to doctors ; from great political leaders to military generals. In 
fact, it was the first theme founded in the world. Our analysis focuses on the heroes 
as compared to normal people with normal lives and the qualities of heroes.  
 

Our Objectives: 



Analysing war in the movie “1917” through the movie. 

Present a video on heroism in war using our findings. 

Understanding why heroes and war heroes have significance now. 

 

Rationale: 
We chose 1917 as it is a critically acclaimed war movie and the movie brings out 
heroism clearly in many manageable aspects. The movie can also be a great 
mechanism for conversation and reflection. The movie portrays both the positive 
and the negative side of war and is an impactful film which gives a profound 
understanding of heroism. 

Why is our project significant? 
This is significant because people's grandfathers sacrificed themselves to protect 
the country and we need to remember them. 
 
What do these war heroes/heroes have for society? Why are they 
celebrated/remembered?  
They should and need to be remembered as brave men who have sacrificed their 
kids, their family to protect their country and the dead ones made the ultimate 
sacrifice, but if there is a war it's their duty to fight, thus they should be 
remembered as brave men who have sacrificed their kids, their family, and 
sometimes even their lives to protect their country. 

 
Movie Reviews: 
Sam Mendes’s 1917 is an amazingly audacious film; as exciting as a heist movie, 
disturbing as a sci-fi nightmare. Working with co-writer Krysty Wilson-Cairns, he 
has created a first world war drama of the Western Front and a terrible journey 
undertaken by two boys like a ghost train ride into a day-lit house of horror, 



periodically descending into night and then resurfacing into an alien world, bright 
with menace. 

And it’s filmed in one extraordinary single take by cinematographer Roger 
Deakins, a continuous fluid travelling shot (with digital edits sneaked in, evidently 
at those moments where we lose sight of them, or in moments of darkness or 
explosion – but where exactly, I mostly couldn’t tell) . 

Mendes shows us what these soldiers see and sometimes wheels the camera around 
so we can see them seeing it: a gruelling odyssey whose trench scenes are perhaps 
intended to recall Kubrick’s Paths of Glory – and later our stricken hero enunciates 
a panicky line in the midst of his terrified comrades that reminded me of something 
similar from Apocalypse Now: “Where’s your commanding officer?” (The 
single-take horror also reminded me of the TV director in that film, frantically 
telling the numbed grunts not to look at the camera. I wonder if this might have 
inspired Mendes?) 
 
The situation is that Blake (Dean-Charles Chapman) and Schofield (George 
MacKay) are lance corporals – and messengers. These men, like the rest of their 
company, have been lulled into a false sense of security by what appears to have 
been a German retreat, and an imminent “big push” from the Allied forces to 
clinch victory. 

 
But the gruff General (Colin Firth) tells them that aerial photo reconnaissance has 
disclosed that so far from having retreated, the Germans have simply withdrawn to 
a position where they are better defended, luring their enemy onward into a trap. 
Now another British division is about to advance into certain slaughter. Field 
telephone communication having been cut off, the only way to tell them to call off 
their attack is via messenger. And so these two shivering soldiers have to make 
their way across no man’s land, across the abandoned German lines, through 
(supposedly) vacated German territory and as far as the advancing Allied troops. 



Blake and Schofield travel through a post-apocalyptic landscape, a bad dream of 
broken tree stumps, mud lakes left by shell craters, dead bodies, rats. And then 
when they stumble into the German trenches, they discover how much better built 
they are, and how much better equipped, trained and led the Germans are – and 
how much they are more likely to win. 

But they must carry on, and Mendes and Deakins convey, along with these men’s 
sense of futility and fear, the strange nausea and exhilaration that Blake and 
Schofield feel, the nihilist elation that comes with the moment-by-moment 
experience of survival, fiercely holding on to life with every eardrum-splitting 
sniper shot. But ahead of them lies chaos and loss. 

The most extraordinary sequence comes when a German airman crash lands almost 
on top of Blake and Schofield and there is a moment of simple human compassion 
when the German staggers out of his blazing craft, dying and begging for water. 
Schofield runs to get him some from a rusty pump and behind his back – behind 
the audience’s backs – the story’s most fateful event occurs, off camera. It’s a 

staggeringly bold bit of storytelling, and it comes off. 
 

Lit Reviews: 
Abstract 

The topic of heroism has been researched over many years and many people have 
done research on what is heroism and why it affects society. There is much 

research done on why society needs heroes and how heroes are affected by various 
factors such as, but not limited to: the environment, the combination of various 
mental and physical aspects and the most important one of all, the experiences 

which make the heroes, heroes. However, this review is focused on the visual form 
of heroism and how it manifests itself in movies and television, one particular 

movie that this study will be looking at is the movie 1917. The goal of this study is 
to specifically target the younger generation through the analysis of movies to 

ultimately generate more interest in the topic of heroes and influence the younger 



generation to imbibe the qualities of heroes, and be their own heroes, whether to 
themselves or others. 

 
 
 
 
 
 
 
 

 
 
 

Presentation Theme in Cinema 
 
Today, the theatre has become a common sight in various malls and shopping 
centres, rather than an expensive luxury that only a select few could afford; it has 
now become a widespread entertainment option. Chances are that there will be a 
cinema in the closest shopping mall to you. Cinema and movies are intricately 
linked and movies are moving out of the now widespread cinemas to take 
residence in the comfort of homes of people. Now, instead of going to cinemas to 
specially view movies, people can stay in their homes and view a widespread range 
of movies. Movies are now even more popular and they can convey more 
information than before. The movies which people watch are based on some 
common themes. The themes have a wide range and there can be numerous themes 
in one movie. The particular theme that this study will be looking at is heroism. 
 
Heroism comes in many different forms. Heroism can range from a firefighter 
saving a cat from a tree to shooting down enemies despite being outnumbered in 
the heat of battle. Heroism is widespread in society and it has found its way into 
movies, books, etc, influencing them. The theme of heroism has some further 
subthemes in it to enable the hero to really be a hero. The main hero, in the movie 



1917, is a particular character called Schofield. He was sent by his superiors to 
deliver a message to prevent unnecessary loss of lives. He goes with his buddy, a 
jovial man named Blake. They go over treacherous terrain and Blake sacrificed his 
life early into the movie. Schofield ultimately succeeded in his mission and is 
honored. The movie is one about loss and gain, about life and death. It brings out 
the shadowy and unclear theme of heroism clearly and thus was chosen for this 
study. The movie 1917 uses various ways to bring out the theme of heroism 
successfully. 
 
 The movie 1917 has been presented by Sam Mendes, the director of the movie, as 
a war film chronicling the movement of two lance corporals, Schofield and Blake. 
The film was shot using a revolutionary technique known as one-shot filming. The 
movie uses various angles and the director, Sam Mendes specialises in using 
silhouettes and darkness to accentuate the feeling of his characters. In the scene 
where Schofield enters the shelled city, he gets shot at by a german sniper before 
he even enters. He enters the tower where the sniper is in and various techniques 
such as music are used to create tension where he ascends the steps where the 
sniper lies in wait. He takes a shot at the sniper and they both shoot each other at 
the same time. Schofield is knocked out and the sniper is killed. Night falls and 
Schofield exits the tower to try and get to the other side of the city to the regiment. 
The atmosphere changes from being relatively relaxed to tense as Schofield runs 
through the flaming city, seeing the shadows of the buildings as Germans. The 
atmosphere is created by the usage of shadows and contrast as if things were clear, 
there would be no tension as things are clear, however, things are masked in gloom 
and shadows at night and Schofield, being an enemy, would be targeted and shot 
down if seen. He mistakes flickering flames as soldiers and is stunned by the large 
flames of a building. While he was stunned, a german soldier rounds a corner and 
spots him around the corner. The music contributed to the atmosphere as the minor 
keys invoked a sense of tension and mystery in the actions of Schofield. When he 
meets the enemy, there is an obvious but yet not-so silence of music. The silence 
brings out the enemy and the sounds of the enemy can be heard clearly, the breaths 
of Schofield as he runs can also be heard clearly and thus there is a clear sense of 
tension as to whether Schofield will make it as he is panting and thus tired, this 



further increases the tension level as silence, or rather, the lack of sound 
accentuates the atmosphere of tension,  “how simply removing the sounds of the 
characters’ cries of despair can seemingly make them that much more emotional 
and deep.” (Aldredge,2017) Schofield’s emotional toil is clear and enhanced in the 
movie. The movie uses different methods to bring out emotional toil and tension, 
which make us feel as if Schofield is about to be discovered. This makes heroism 
plainly obvious as the techniques bring out not only what the hero is feeling and 
how Schofield feels nervous, it also presents raw qualities of heroism. Schofield 
evidently is under a lot of pressure as his good friend had just died and he is now 
being chased through fiery ruins in shadow and light, unclear and not confident of 
his surroundings. The camera here changes to over his shoulder and zooms out, 
showing the full extent of the situation. A german soldier is chasing him and we 
can clearly see his expressions in the shot. He is chased through the ruins and we 
can only see the silhouettes of the people running through the holes in the shelled 
buildings. There is another soldier around the bend and he tries to shoot Schofield. 
Schofield ducks down a corridor and the other soldier joins in the chase. He goes 
into an alley and sees a wooden door buried part way in the floor. He kicks it open 
and goes down into a fire-lit basement. He, however, does not crack under the 
pressure he is under and he keeps his cool, evident from the fact that he was 
pursued by two soldiers yet he could find places to hide. He later meets a german 
woman taking shelter in the basement he went into and instead of harming her, he 
helps her comfort her baby and gives his rations to her. He exhibits the domestic 
side of heroism here, by caring for a woman who may or may not report him to the 
enemy, he exhibits care, not only for his own teammates but he also exhibits care 
for civilians. He thus is a social hero here and is a good one. While he comes out of 
the basement, he enters a large space with two german soldiers, one of them sick. 
The soldiers tried to kill him and he, exhibiting bravery, did not run but instead 
faced off with the better armed germans. He successfully incapitates the armed one 
attacking him and leaves the sick one behind. Schofield exhibits care for the enemy 
again as he could easily kill the enemy to prevent him from raising the alarm. He 
however leaves him and although this is not an outright form of heroism, he is still 
exhibiting care for the enemy and it is a quality of heroism. Schofield in these 
scenes clearly exhibits heroism in many forms and the film director uses music 



appropriately to bring out the facts that Schofield was tired as the music is soft, the 
music changes when he fights the german soldiers and the music shows how 
unbalanced the fight was using clashing scales and the usage of . Later, Schofield 
takes a plunge into the lake and he surfaces and meets with a regiment resting in 
the woods. For the first time we see Schofield actually relax as he listens to the 
music that is being played by a soldier in a clearing. He visibly relaxes and the 
camera swivels and pans around the clearing so that we can see all the soldiers 
which are listening to the music being played, as the camera moves, we can see all 
the faces of the soldiers resting and listening to the music. They somehow all look 
mechanlony and they look like they feel war is inescapable as their body language 
is resigned and they sit around listlessly and seem like they do not want to fight in 
the war anymore. Schofield is slumped against a tree, looking dejected and not 
happy at all to be in the war and lose his friend to the enemy. The theme of 
Heroism is thus presented as such but the theme requires more elaboration. 
 
 

Heroism 
 

 
Section 1 
Historical inquiry and behavioral science have demonstrated the "banality of evil" 
-that is, under certain conditions and social pressures, ordinary people can commit 
acts that would otherwise be unthinkable in a contemporary sense. In addition to 
the Stanford Prison Experiment, another study conducted in the 1960s by Stanley 
Milgram at Yale University also revealed the banality of evil. The Milgram 
experiments asked participants to play the role of a "teacher," who was responsible 
for administering electric shocks to a "learner" when the learner failed to answer 
test questions correctly.”(Zimbardo, 1971) Hence the banality of evil made the 
researchers realise the importance of heroism. The banality of heroism concept 
suggests that we are all potential heroes waiting for a moment in life to perform a 
heroic deed. The decision to act heroically is a choice that many of us will be 
called upon to make at some point in time. By conceiving of heroism as a universal 



attribute of human nature, not as a rare feature of the few "heroic elect," heroism 
becomes something that seems in the range of possibilities for every person, 
perhaps inspiring more of us to answer that call.”(Zeno Franco, 2006). From these 
two studies, which resulted in the conclusion that heroism is banal, which refers to 
the fact that heroism is so usual and everyday that it has reached a level that it is 
so-called “boring” due to the amount of heroic acts performed everyday, we can 
thus ask the question of: What Is Heroism? Is Heroism truly unique and requires 
special qualities to do so?  These different ways of engaging with the heroic ideal 
suggest a deeper, more intricate definition of heroism and what heroism is. Based 
on our own analysis of many acts that we deem heroic, we believe that heroism is 
made up of at least four independent dimensions and qualities.( Zeno Franco,2006) 
Since we know what is a hero, we must thus ask ourselves, What Makes A Hero? 
By considering these issues of heroism in advance, the individual becomes more 
prepared to act when and if a moment that calls for the individual for heroism 
arises. Strengthening the heroic imagination may help to make people more aware 
of the ethical tests embedded in complex situations requiring heroism, while 
allowing the individual to have already considered, and to some degree 
transcended, the cost of their heroic action to themselves and others. Seeing one's 
self as capable of the resolve necessary for heroism may be the first step toward a 
heroic outcome.( Zeno France, 2006) From these few excerpts, we thus know the 
qualities of a hero and what conditions bring out heroes, but, are heroes born? Not 
necessarily.  
 
Paragraph 2 
Then, since heroes are not born but made, then How To Nurture The Heroic 
Imagination to cultivate heroes? The answer lies in childhood, the most imprintable 
part of a person’s life. Children read of the exploits of great warriors and explorers 
in books and media and would set out to follow in those footsteps and emulate 
them. But we spend little time thinking about the deep meanings these words once 
carried, and would rather prefer to not  try to encourage ourselves to consider how 
we might engage in bravery in the social sphere, where most of us will have an 
opportunity to be heroic at one time or another. As our society dumbs down 
heroism, we fail to foster heroic imagination which creates a vicious cycle. (Zeno 



Franco, 2006) As we have already solved, what exactly is heroism, conditions of 
heroes and how to nurture heroes but what can affect the perception of heroes? 
World War One was revolutionary in the fact that there was never seen before 
violence that was unleashed when war was declared in August 1914 was 
worldwide and it was industrialized; there had never been a global conflict among 
all the industrialized nations of the world. So how did World War One exactly 
change the perception of heroism among the common masses? From an ethical 
perspective, I am particularly interested in how any such increased opportunities 
were viewed by both women and men, both during and after the war. What were 
the visibility, audibility and rewards afforded to active female heroism during and 
after the war? And how did both women and men view and value traditional 
female supporting roles during the period of war? (Angela Hobbs, 2020)  
To be able to compare the perception of Heroism, we must first consider the period 
before World War One.  
Above all, pre-WWI societies were usually most at ease respecting those women 
who did not perform heroic acts themselves (whether perceived as heroic at the 
time or even those which might be regarded as heroic by a later generation), but 
who raised, nurtured and supported male heroes: mothers, wives, daughters and 
sisters, but also non-related nurses, cooks, cleaners, praisers and mourners. These 
supportive roles could take, at least to our eyes, a disturbing turn, where the female 
supporter of male heroism could exhort the potential male hero to risk and sacrifice 
everything, including his life, in order to secure his heroic status (both in the public 
mind and also in the mind of the individual female supporter). When Captain 
Scott's body was found in the Antarctic in 1912, in his breast-pocket was a photo 
of his wife Kathleen and a letter from her: 'Look you when you are away South I 
want you to be sure that if there be a risk to take or leave, you will take it or if there 
is a danger for you or another man to face, it will be you who face it, just as much 
as before you met Doodles [their son Peter] and me … Because man dear we can 
do without you please know for sure we can … God knows I love you more than I 
thought could be possible, but I want you to realise that it wouldn't be your 
personal life that would profit me and Doodles most … If there's anything worth 
doing at the cost of your life, do it… We shall only be glad …' which basically 



summed up, means that his wife Kathleen would rather him die in achieving 
heroism than come back alive but not being a hero. (Hobbs, 2020) 
During the first World War, the roles of women changed, which had ramifications 
on the perception of heroism among the masses. 
Opportunities for these traditional nurturing roles, supporting actual and potential 
male heroes, naturally increased greatly with the onset of war in 1914: women 
acted as nurses, cooks and cleaners, knitters of socks and scarves and setters up of 
soup kitchens. And there is clear evidence that very many of the women took pride 
in enabling what they perceived to be the heroic exploits of the men. M. Winifred 
Wedgewood's utterly unironic poem 'Christmas, 1916: Thoughts in a V.A.D.” 
(Hobbs, 2020) 
Women also played a role in the war effort,  
being retrievers of the wounded and dead -”but the circumstances in which they 
fulfilled these roles often just feet from the front line meant that they were at great 
danger from shells as well succumbing to infectious disease. In their cases the role 
of being a supporter of male heroism could and often did merge seamlessly with 
the role of active female hero. Often, too, the label of hero is deserved not only 
through their willingness to risk death and harm for the sake of the greater good, 
but also because they did not simply follow but actively led people and the war 
effort.” (Hobbs, 2020) 
The perception of Heroism during the war was changed,  
Away from the theatre, were the women who excelled in traditional male roles 
viewed as heroes at the time? In many cases they were. Women like Sandes were 
awarded seven medals, including the Serbian Army's most prestigious, the Order of 
Karađorđe's Star. (Hobbs, 2020) 
 
But, after the war, the perception of heroes changed yet again, as seen from, 
“Although women in the classical heroic mould did, on the whole, receive due 
acclaim for their exploits both during and after the war, the lives of those who 
survived the war were still not necessarily easy as they were exposed to harsh 
conditions and could suffer from PTSD. Those who were safely dead, such as 
Edith Cavell, continued to be unequivocally acclaimed and revered: they were not 



a threat to the perception of male heroism. However, those who were still alive 
could face difficulties in being recognised as heroes.” (Hobbs, 2020) 
Hence, after the war, the perception of heroes was reverted to normal, but during 
the war, there was a radically different perception of what heroism was in the 
population, there is a world of difference between casually using a phrase such as 
‘chip shop heroes’ which really does dilute the term beyond any point where it can 
be helpful or even meaningful to the theme of heroism and saying that the 
conditions of WW1 were so exceptional that the excellent performance of daily 
duties can be regarded as heroic. It does not destroy the usefulness of the term 
'heroic' to say that in WW1, particularly as it progressed, the classical bond 
between heroism and supererogation does not always apply. Our feelings about this 
enlargement of heroism are quite naturally likely to be ambivalent: after all, it 
results from a prolonged period of intense suffering for many millions across the 
globe which resulted in different perceptions.” (Angela Hobbs) 
 
A survey by Zimbardo also suggests that there are different perceptions of heroes 
within the different genres of heroes, such as social heroes and war heroes.  
Univariate analyses suggest that archetypal situations in the martial, civil, and 
social heroism domains are all seen as predominantly heroic. A particular point of 
interest is that civilian fire rescue was viewed as the most “purely” heroic, with 
96% of participants ascribing the heroism category to this type of activity, while 
just 4% saw it as altruistic, and less than 1% saw it as fitting in neither category. In 
contrast, one of the most archetypal forms of military heroism—a soldier laying 
down his life to allow others to escape, was seen by 88% of respondents as heroic, 
while about 9% saw this behavior as altruistic, and 3% said it was neither. The 
contrast between highest heroism responses for civil and military heroism suggests 
that despite the strong historic association between heroism and military service, 
current perceptions ascribe more heroic value to actions that are taken when no 
specific duty to serve  exists. Two items involving criminality and vigilantism were 
also included to address the assertion offered here that heroic actions taken should 
be more important than social attributions about the individual’s intent or context. 
These included a criminal who risks his own life to protect others and a rogue who 
ostensibly provides a prosocial service by capturing criminals. While the 



benevolent criminal was viewed as a heroic actor, the vigilante clearly was not. 
This suggests that in some situations individuals with negative personal histories 
can be positively reappraised as heroic figures (Franco & Zimbardo, 2006 –2007), 
while in others the contextual information overrides the heroic aspects of current 
actions. Overall, however, the picture for social heroism is more mixed. Even for 
those situations in which social activities are viewed as heroic, they are generally 
seen as less heroic than civil or martial heroism. Further, even for the most heroic 
situations in the social arena, these activities are seen as less “purely'' heroic and 
are generally viewed as more altruistic. For example, in the politico religious figure 
item most closely associated with heroism (a generic description of actions 
patterned after Dr. Martin Luther King, Jr.), 74% stated this was an example of 
heroism, 18% described it as altruism, and 7% felt the situation represented neither 
category. Interestingly, the whistleblower situation was viewed as heroic, but it 
was also clearly an item that resulted in mixed reactions. Twenty-six percent of 
respondents stated that they viewed this form of action as neither heroic nor 
altruistic— perhaps reflecting the level of controversy often associated with such 
individuals. Finally, while we identified 10 forms of social heroism only 4 of these 
situations were supported as predominantly heroic by the study participants. These 
included politico-religious figures, good Samaritans, individuals fighting an unjust 
bureaucracy, and whistleblowers. Six categories did not meet the criteria of being 
predominantly viewed as heroic. These included three subtypes seen as largely 
altruistic—religious figures, scientific or discovery figures, and odds beaters; and 
three categories viewed as neither heroic nor altruistic—martyrs, political/military 
leaders, and adventurers. (Zimbardo, ----) 
These results show that there is a predominant trend to view the martial, civil and 
social points of heroism and “purely” heroism and that they are viewed as “purely” 
heroic because they(the heroes) do not necessarily have a duty or job to do so. 
Take the case of the firefighter. He is viewed as being more heroic than the soldier 
as he does not have, the emphasis on have, to save, lets say, someone trapped in a 
burning building but he does so and it makes the firefighter seem to be more of a 
hero than, a soldier sacrificing himself so that his comrades can be safe, as the 
soldier has a duty to do so in order for his faction to win the war. This, compared to 
when the hero is someone like Martin Luther King Jr, only 74% stated that it is 



heroism compared to the 88% for the soldier and 96% for the firefighter. 
Interestingly, 7% felt that the political hero was not being heroic or altruistic, this 
may be because of the way people feel towards political figures in the atmosphere 
then.  
 
So in conclusion, heroes are now becoming commonplace, composed of various 
qualities, need to be nurtured and the conditions in which they show themselves. 
Heroes are percepted as heroes differently across different time periods and genres, 
with various fluctuating factors affecting the perception of heroes in the public 
climate then.  Take the fact that heroes are seen as banal now. Heroes are now seen 
as banal as the new media of the 21st century publicise heroic acts more than 
previously, thus previously rare acts of heroism transmitted word to mouth are 
being transmitted over television and radio, reaching a wider audience than what 
word of mouth could ever do.  
 

Final Product: 
Why did we do a video? 

A video can better relay our findings to viewers as it is more interesting. 

People of all ages can understand it. 

People tend to remember 50% of what they see and hear rather than what they 
read.  

Here is our incomplete product:  https://www.powtoon.com/s/c5iqO3ZUsgC/1/m 
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